King Bill Folk Club - Reviews and Articles from our local papers

A NEW folk club at the King William 1V pub in
Ewell High Street got off to a rousing start when over
70 people turned up to hear the first guest, Pete
Twitchett, on Sunday. Twitchett, pictured above with
guitar, comes {rom Surbition and is organiser of the

Croydon Folksong Club. This Sunday, starting at
8 p.m., the guest is Martyn Wyndham-Read, an
Englishman who lived in Australia for several vears
and specialises in Aussie songs. His latest L.P.,
“ Harry the Hawker is Dead,” has just been released.

Figure 1 - Pete Twitchett, Epsom & Ewell Advertiser 20 September 1973
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TAKING A BREATHER
between songs is Martyn
Wyndham-Read, guest at
the second week of the
new folk club which has
opened at the King
William IV pub in Ewell
High Street on Sundays.
Fortified by a few pints,
Wyndham-Read managed
to overcome a sore throat
and provide an
entertaining programme
for the 80 or so people
present—a slight increase
in numbers over the
previous week.

This Sunday the guest
spot will be filled by
Robin Dransfield, who,
after appearing as a duo
for some vears with his
brother, Barry, is now solo.
He plays a combination ol
; traditional and
contemporary material.
The club starts at 8 p.m.

Figure 2 - Martyn Wyndham-Read, Epsom & Ewell Advetiser, 27 September 1973



unacy isn't dead

SUNDAY'S guest at the
King William IV Folk
Club was singer-guitarist
Robin Dransfield, a down-
' to-earth young Yorkshire-
~man who had arrived at
Ewell * straight from the
bad lands of Newcastle.”

A 'most attractive @ enter-
‘tainer, Dransfield sang him-

self “1n with * Faithful
Johnny,” a Scots farewell
SONg “tg. prove  that

lunacy isn't dead.”
His material ranged from

the 17th ~century “ Cold
Blow and” a Rainy Night,”
sung  without accom-

paniment, to one of his own
songs, “It's dark in here,”
aon the subject of blindness,
both optical and more gen-
erdl. | :

A- great deal of the even-
ing's enjovment came from
Dransfield's spoken  potted
introductions’ to -his  music.
And “Adam  and the
Beasts " was  approached
with the storv of how he
himself — a devout church-
avoider — was inveigled
into parading down the aisle
one Christmas morning,
playing and singing * Blow-
ing in the Wind."”

In the second half, he got
us all  joiping - in  widh
“ Scarborough  Fair,”  the
traditional: precursor of the

Simon and Garfunkel ver-
s10n.

For some songs, including
one’ by Annie Briggs,
Dransfield exchanged guitar
for banjo -— the '* trashy
banjo.” as described by a
character in H, G. Wells
“ Kipps."

“ The trashy banjo is a
nice little thing sometimes,”
said Dransfield, with a touch
of the Yorkshires, as he ad-
justed the strings. “It's a
booger to tune, though.”

A great  community sipg-
ing ” success was, rather sur-
prisingly, the old music hall
ditty, " When it’s night time
in Italy, it's Wednesday over
here.” " Well, why not? As
Robin Dransfield told us, "1
learnt it from me mother —
and ‘you ‘can’'t gel , more
traditional than that!"

Entertainment, maostly
traditional, during the rest
of the evening was provided
by a succession of local
talent, which included the
resident trio Dave Frohns-
dorff, John Davis and Chris

Walker.
A.P.W.

I B e S i P

Figure 3 - Robin Dransfield, Epsom & Ewell Advertisr, 4 October 1973




King William Folk Club
Threading some songs
with Thridding

THRIDDING: third part
{as in the three Ridings
of Yaorkshire)—according
to the dictionary, and
Chris Walker. -

Chris is a Thridding: the
other two members of the
local group who were the
guests on Sunday at ' the
King William IV Folk Club,
Ewell, are girl singer Jo
Battley,  and singer-Aautist
lan  Ayres.. Chris Walker
sings  too, and he plays
guitar,’

The trio’s  first number,
unaccompanied, was a cal-
ling song for a sword dance,
collected by the ubiguitous
Cecil Sharp. A caller’s func-
tion was to introduce, one
by one, the participants in
the dance. :

“Oour  love will not
decay,”’ a modern folk song,
was a solo by Jo with guitar

and flute accompaniment.
Here, as in some ‘of the
other numbers, the . pairing

of voice and fute was very
pleasing. The echo of flute
to . woice  was' | admirably
suited to the plaintive mood
in & Sailor's Life

The unaccompanied Irish

unison offering from Chris
and lan was a bit of fun; an
unwanted | wife put up for
auction rieaiched the
magnificent reserve price of
twentyv-live bob!

““Interesting facets of social
distinction” ' and - ‘prejudice

-come through in many old

songs, of course. In .the
Scottish * Andrew Lammie "
(apologies if the spalling's
wrong),” a poor misguided
girl  falls' in . love with .a
trumpeter — which was not
at all the accepted thing to
do, The singing here con-
sisted of alternate solos from
Jo and Chnis.

There were  times when
Chris Walker's guitar accom-
paniment ' was  perhaps a
little too loud for Jo's voice,
and itj tended to swamp the
flute in the sad tale of the

MNorthumbrian lass who was |

beguiled, and maost  cruelly
rejected, by an opportunist
Scotsman.

An instrumental interlude
with two jigs, " The Golden
Eagle™ ‘and " " Dingls
Regatta,” had | guitar and
flute well matched. True, the
pace was rather stately, but
the noise was nice.

Thridding‘
|

1
1
|

There was a scarcity of
floor singers on  Sunday, es-
pecially during the early part
of the evening. But there
were some good ones, par-
ticularly Hector, a  single-
guitarist with a good, strong
voice. 4

Two of the three items he
performed were familiar to
the  least initiated — the |
rousing Scottish sailing |
home song, and the haunting |
* She Moved Through the
Fair.” Voice alone for this,
naturally. I can’'t remember
hearing it any other way,
and I hope I never shall.

Even though the club is a
mere four weeks old, Tony
Harber is already a favourite
floor singer. He has an easy,
natural way of putting a
song  across, whatever ' the
subject. Hunting songs, love
ballads; or the heart-rending
history of a recruiting party
victim.

In the past. recruiting
parties were in the same un-
savoury class as press gangs,
MNone of your politely per-
suasive “'it's a great life in
the army " ads then!

Pam Warner

Figure 4 — Thridding, Epsom & Ewell Advertiser, 11October 1973




 FUNNY
PECULIAR

IN HONOUR of Christmas and maybe to celebrate
the fact that they have just completed their first three
very successful months since starting in September,
the fading gold thistle embossed wallpaper walls
of the William IV Folk Club in Ewell, have been
painted over a smooth, urban cream.

Sunday night with sub-zero temperatures outside and the
Royal Command Performance on telly, still managed to
attract a large number of people to that small back room,
which says a lot for the three organisers, Dave Frohnsdorff,
John Dayis and Chris Walker. i

They have built up an enthusiastic following which is
growing all the time and with artists as different as Richard
Digance, a contemporary singer/songwriter who appeared
a couple of months back, and Old Peculiar, who were guests
on Sunday, musically there's always something interesting
happening. itd

As scrumpyiis to the west country so Old Peculiar, a
particularly potent barley wine, is to Masham in Yorkshire.
All three members of the group have strong links with that
part of the country, hence their unforgettable name;

They are a semi-pro group playing mostly English tradi-
tional music accompanying themselves on whistle, acoustic
guitar and accordion. Sunday night was really the irrepres-
sible Martin Gowers' night. I have seen him before in the
wrong context, where his kind of music didn’t really fit,
but on Sunday it did and his particular talent for endearing
vulgarity was exactly right for the traditional English bawdy
songs like * Dorset is Beautiful Wherever You Go " which
he sings so well. : :

Conversely, as ‘a group thev can be sensitive and reflec-
tive too as-in the beautiful * Take vour Time." Together
now for six months, they have the makings of a very good

group. 3
Figure 5 - Old Peculiar, Epsom & Ewell Advertiser,6 December 1973




Bellamy’s bravado

A CHANGE from the
“as I roved outs” was
provided on Sunday at
the King William IV
Folk Club, Ewell. Peter
Bellamy, currently on a
Kipling®  kick, s=sang a
number "of the Barrack
Room ballads to music
of his own composition
Or, In some cases, set to
existing tunes.

Bellamy accompanied
himself on concertina and
guitar, His earthy
blasted through * Loot,”
with its ' nice,
*whoopee” chorus, and a
ballad about a soldier in
the cells with a monumen-
tal hangover, lightened by
the satisfaction of having
- blacked a corporal’s eve,

- " Tommy ™ is more poig-
the

‘nant, dealing  with

voice

noisy

paradoxical public view of
the soldier as scum in fair
weather and a hero when
he's needed for action. And
among the bravado was the
sombre account of a
military execution.

Bellamy also included his
setting of  * Sir Richard's
Song " from Kipling's
“Puck of Paok's Hill.»

" Farewell ta the Land™
15 Bellamy's own  heartfelt
comment on the drain from
farm to factory of the un-
derpaid agricultural worker
i his own county of Nor-

- folk,

Most of his traditional
songs — which occasionally
carried a pipe introduction
— game from a Norfolk
man with the unlikely name
of Walter Pardon. We all
did  our - best to adopt a
broad  dialect  for - the
chorus - of *Old Brown's
Daughter” - a  well-fan-
cied but proper sorta gal.

i_
j
|

We were fortunate in
having instrumentals from
two Antic Hevs (guests from
the previous week), plus a

gentleman - named | Fluff.
With an assortment of inst-
ruments e concerting,
mandolin, whistle and
magnificent thumping drum,
they save us some foot-
warming jigs.

And = " would  vou
believe?  —~—  f* WHhite

Christmas "'l First a . vocal
interpretation, then a guitar
and recorder up-tempo im-
provisation.. Some way from
trad — but not at all bad.

AP W,

Figure 6 - Peter Bellamy, Epsom & Ewell Advertiser20 December 1973




L i i
Pete’s return
PETE 'E'WITCHETT,',;ms:
at the opening night of the
King William IV Folk  club,
Ewell, ‘Tast vear, retorned on
Sunday as a late substiture:
for | Alistair Anderson, His|
programme consisted  mainly
of L London  ‘and Kentish
SOnGE.
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Figure 7 - Pete Twitchett, Epsom & Ewell Advertiser 3 January 1974



Figure 8 - Richard Thompson, Linda Peters & Simon htol, Epsom & Ewell Advertiser, 31 January 1974



CATCH UP WITH THOSE
FOLK AT KING BILLY

ANY LOCAL traditional folk music addicts whe for some extra-
ordinary reason have not yet/caught up with the King William IV
folk club, are strongl:r' advised to start making it the;r reg'ular
Sunday night haunt, writes Tan Elvin,

For over the mnext few leans mainly fowards tradition-. Whﬂse nAMEs mﬁuy nut h-e as
months, some of the most out- al material, which explaing widely familiar as those al-
standing and ‘Tespected ‘or- their choice of past and future ready mentioned but whao
mers on the British itional guests. WVﬂrﬁwhﬁ command a good
scene will be demanﬂmﬁém the W‘ell eatabliahed m‘ﬁstes, whm ﬁka’l of respect ,ami nnMesb in
room at the back of Maﬁ already this part of the world
Kﬂl' IV pub in Ewell Hlﬁhn include ff yn W hami-  Artistes in this eategory who

kpat- ‘have impressed King Bill audi-

“The list of fm.tmmg ar- I‘ick RDb]n D:r'amsﬁeld Peter ences include Pete Twitchett,
tmtas is astonishing. Bellamy, Peter and Christine the Old Peculiar, Antic Hey

Coe and muore recently, by way and Peter Wood. And one of

L PEEN of  a ochange from . tradilional the largest so far was
fh”'e B Q}%Ei F%aher (she's a muﬁé. Hﬁke:?’ii‘ol‘:e:r. ‘whe com- -éttmeté%:l 150 the club last month

girll) andg Dm Gmlghm whose 1
LP won a music petrs award ‘.;F =X mambezzx by HéT.'f whosem.ﬂy
for the best folk album of 1072. Njao] ancd m %ﬂe Linda &ut‘h east has rocketed

‘Moving further south, we Peters 'ever the past few months.
have that great Geordie charac- - But our three astute ocr-gamis. So congratulations and be-
ter Bob Davenport; from the ers are not blind to the fact lated good wishes for 1974 are
West Country Tony Rose and ﬂmﬁm is also a vast wealth due to Messrs - sdorff,
from. Sussex . th& _evergreen of local talent waiting  to be Davis and%ﬁ'&li-:er Mm*e:lmw&r
Shirley Collins' with Etchyn- tapped. Theae are artistes m;\mm‘eb

arn - Steam nd,  which ' din- X
cludes 'her husband, Ashle
Hutchings, 'the e x - .Fairpor
Convention md Steeleye Span
electrie bass guitarist,

Add to that -former Young
Tradition singer Royston Wood,

Nm. Jones amd the retumm of

and Sue Kirkpatrick and
Rohm Dransfield, and @ you'll
understand  why the word “as-
tonishing"” was no exaggeration.

With meney’ a prohibitive
factor, m all but very rarel in-
stances, the King Bill's rapid
Tisn to prominence has been
all the more remarkable when '
one. consﬂers how wmparq- 1

Se_pf '

f@msers S and“th ot !:hat j
t is outside the more ‘pﬂ‘o’htadble
t area of London.
The musical preference of or-
anisers Dawve Frobhnsdorfl,
obn Davis and Chris Walker,

Figure 9 - General Review, Epsom & Ewell Herald, February 1974



Figure 10 - June Tabor, Epsom & Ewell Advertiser, 4 March 1974



Figure 11 - Richard Digance, Epsom & Ewell Advertisr, 21 March 1974




Figure 12 — Heritage, Epsom & Ewell Advertiser, 2Qune 1974



Figure 13 - Old Peculiar, Epsom & Ewell Advertiser,4 July 1974
website:www.beggars-hill.co.uk/kingbill.html




